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Advisory Committee on Education — Con- 
stituted January 1 6 under the chairman- 
ship of President Eliot. 

Lecture Courses 1 908-09 — Collegiate 
courses, arranged by the Advisory Com- 
mittee : " History of Ancient Art," the 
Director of the Museum and Dr. George 
H. Chase, Harvard University ; " The 
Observation of Pictures," Miss Alicia M. 
Keyes. 

Thursday Conferences — Gallery talks open 
to the public on topics suggested by ob- 
jects exhibited were given as follows : 
" Marbles of the Bartlett Collection," 
Sidney N. Deane, January 9, 11, 14; 
" Early Japanese Prints," Francis G. 
Curtis, Associate of the Department of 
Chinese and Japanese Art, January 1 6, 
18, 21; "Arretine Moulds and Frag- 
ments in the Museum Collection," Pro- 
fessorG. H.Chase, of HarvardUniversity, 
January 23, 25, 28; "Illustrations of 
the Art of Painting in the Museum Col- 
lections," Dr. Denman W. Ross, January 
30, February 4, 5 ; " Honore Daumier 
and Lithography," Emil H. Richter, 
February 6, 8 ; " The Art Handwork of 
Japan," Professor E. S. Morse, February 
1 3, 1 5, 1 8 ; " Construction in Painting," 
John Briggs Potter, Keeper of Paintings at 
the Museum, February 20,25,26; " The 
Use of Etching and Mezzotint in Turner's 
Liber Studiorum," Professor Charles H. 
Moore, Harvard University, February 
27, 29; "Athenian White Lekythoi," 
Arthur Fairbanks, Director of the Mu- 
seum, March 5, 10; " Chinese Pottery," 
Frank Gair Macomber, March 12,14; 
" Egyptian Tombs and Burial Customs," 
Professor George F. Moore, Harvard 
University, March 1 9, 2 1 , 24 ; " Chinese 
and Japanese Mirrors,"Okakura-Kakuzo, 
Adviser to the Department of Chinese 
and Japanese Art, March 26, 28 ; 
"Technical Processes in the Graphic 
Arts," Emil H. Richter, November 1 2 ; 
"The Use of Books on Fine Art," 
Morris Carter, Librarian, November 1 9 ; 
" Egyptian Sculpture as Illustrated in the 
Museum Collection," Oric Bates, At- 
tache of the Egyptian-Nubian Expedi- 
tion, December 3, 8 ; " Greek Bronze 
Statuettes as Works of Art," L. Earle 
Rowe, Docent at the Museum, Decem- 
ber 10. 
Saturday and Sunday Docent Service — 
At the request of the Museum, Assistant 
Professor Henry L. Seaver and Mr. 
Clinton H. Collester, Instructor, Massa- 
chusetts Institute of Technology, gave in- 
formal talks in the galleries and acted as 



Docents during January, February and 
March. 

Loans for Instruction — Japanese prints to 
Milton Public Library ; textiles to Win- 
chester High School ; National Society 
of the Fine Arts, Washington, D. C. ; 
EmmaWillardSchoolof Art,Troy,N.Y.; 
School of Design at the Worcester Mu- 
seum; Wellesley High School ; Simmons 
College; University of Wisconsin ; Swain 
Free School of Design, New Bedford, 
Mass. ; Arts and Crafts School, Wash- 
ington, D. C. Smith College loan con- 
tinued. Framed photographs of objects 
in the Museum collections first loaned to 
schools for exhibition. 

Teachers' Lists — Tables naming objects 
in the Museum illustrative of classical his- 
tory and literature distributed to schools. 

Sheet of Illustrations — Reproductions of 
drawings and paintings in the Museum 
offered for sale to public school pupils. 

Lecture Room — Used during the year for 
187 lectures to 3,870 auditors. 

Instructors' and Scholars' Tickets — Num- 
ber issued, 5,1 1 1. 



Notes 



At the Annual Meeting of the Trustees 
of THE Museum, held January 21, the officers 
were re-elected for the coming year. It was 
voted to close the present building May 1, in 
preparation for moving to the new Museum. 

Until the closing of the Museum the Tex- 
tile Room in the basement, No. 1 4, will be open 
to the public daily, Sundays excepted, from 1 
A. M. to 1 P. M. Students wishing to work after 
one o'clock with that part of the Collection kept 
in Room No. 14 are requested to apply at the 
desk at the door of the Museum. 

The Docent of the Museum will, until 
further notice, be open to engagement for the 
guidance of visitors in the afternoon only. Mr. 
Rowe's time during the morning will be occupied 
in Department work in preparation for the move. 

In February, the Chinese paintings of 
the Yuan and the Ming periods, now hung in the 
Japanese Corridor, will be replaced by an exhibi- 
tion of selected work without respect to period. 



Print Rooms 



A SELECTION of English stipple prints, illus- 
trating a process greatly in vogue in England 
during the eighteenth and early nineteenth centu- 
ries, has been recently placed on exhibition in the 
Print Rooms. The central figure of the exhibition 
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is Francesco Bartolozzi, a skillful engraver of Italian 
origin whose success with the new process adapted 
from the French maniere de crayon soon gathered 
around him a group of followers. 

The stipple print outlines and models by means 
of dots instead of lines, achieving great softness of 
transitions and contours, and daintily rendering the 
delicate, sentimental allegories of Angelica Kauff man 
and G. B. Cipriani. Many examples attest the 
fitness of stippling for portraiture. The process of 
color-printing from stippled plates is illustrated by a 
few instances shown in the First Print Room. 

Besides pure stippling, a wide range of possi- 
bilities presents itself in using the soft effects of 
stipple — for flesh tones, for instance — in con- 
junction with etching, roulette work, and other 
allied processes. E. H. R. 

A Flemish Tapestry of the Fifteenth 
Century 

Gift of Mn. John Harvey Wright 

THE announcement of the gift to the Museum 
by Mrs. John H. Wright, in memory of her 
son, Eben Wright, and her father, Lyman Nichols, 
of a large Flemish tapestry dating from the second 
half of the fifteenth century, will be received with 
rejoicing by all lovers of tapestries and friends of 
the Museum. This piece is, in fact, one that would 
be greatly appreciated even by museums with very 
large collections of tapestry, and is probably the 
finest one that has ever been hung in this Museum. 

The period covered by the fifteenth and six- 
teenth centuries was the golden age of tapestry- 
making in Flanders, and the work done in that 
country and at that time has never been excelled 
or even equalled by other weavers. For this rea- 
son the Museum is most fortunate in receiving this 
tapestry and the public in having it where it can 
always be seen and enjoyed. 

The main field is surrounded by a narrow border 
of bunches of fruit set in an architectural frame- 
work. It is divided by jewelled columns with 
gothic capitals into four panels : the " Creation 
of Eve," the "Baptism," "Nativity," and 
"Crucifixion." Seated in the foreground are 
the persons usually associated with the various 
events of Christ's life : the prophets, " Jeremias," 
" Psayas " and " Ozeas " (Jeremiah, Isaiah, and 
Hosea), King David, the Patriarch "Jacopus" 
(Jacob), and the Apostles " Petrus," " Andreas," 
and " Johannes " (Peter, Andrew, and John). 
Jeremiah is represented as an old man, clean shaven 
and wearing a skull cap. Peter sits opposite and_ 
with glasses on his nose reads a scroll which bears 
his name. David holds in his hand a sceptre, and 
his hat is decorated with a crown. Andrew holds 
a cross. Isaiah kneels opposite Jacob, who is con- 
versing with Hosea, and John sits with a scroll in 
one hand and the other raised. All but Isaiah are 
dressed in flowing garments of rich velvet woven 
with the large designs characteristic of the fifteenth 



century. Isaiah is dressed like a man of action, 
trousers which come just below the knees, a three- 
quarter length coat, a sword at his side and a small 
cap. Bands of letters decorate his clothes and the 
sheath of his sword : — OHAFEY — H — 
RMEL — OMAH — SB — YM — 
O T N H — . Up to the present time all attempts 
to decipher the meaning of these combinations of 
letters have been unsuccessful. Possibly they are 
the initial letters of a text of the Vulgate. So much 
thought has been put into every detail by the artist, 
that it seems hard to believe that these letters were 
used simply as decorative motives. Running through 
the lower part of the tapestry are two ribbons, one 
pink and one blue. On the pink ribbon are the 
opening lines from the Apostles* Creed : " Credo 
in Deum patrem omnipotem creatorem celi (coeli) 
et terrae et in ihesum (Jesum) xpristum (Christum) 
Filium e(j)us unic(um) Domi(n)um nost(r)um. 
Qui conceptus est de Spiritu Sancto natus ex 
Maria Virgine passus sub Poncio Pylato crucifixus 
mortuus et sepult(us) " : "I believe in God the 
Father Almighty, maker of heaven and earth ; 
and in Jesus Christ, His only Son our Lord, Who 
was conceived by the Holy Ghost, born of the 
Virgin Mary ; suffered under Pontius Pilate, was 
crucified, dead and buried." On the blue ribbon 
are : " Patrem invocabimus qui terran(m) fecit et 
condidit c(o)elos " : " We will call upon, or pray 
to, the Father who made the earth and founded 
the heavens " ; and the following lines from the 
Old Testament : " Dominus dixit ad me filius 
meus es tu " : " The Lord said unto me, Thou art 
my son" (Psalms ii. 7); "Ecce virgo concipiet 
et pariet filium " : " Behold, a Virgin shall conceive 
and bear a son " (Isaiah vii. 14); " O mors oro 
mors tua morsus tuus ero interne " (" Ero mors tua, 
O mors ! morsus tuus ero, interne ") : " O death, 
where are thy plagues? O grave, where is thy 
destruction ? " (Hosea xiii. 1 4). 

The figures and faces in this tapestry suggest 
those found in the paintings of Hans Memling, 
Roger Van der Weyden and their followers. In 
some cases it is only by a comparison of the pho- 
tographs of the works of these men with the tap- 
estry that one can be convinced that some of the 
figures were not drawn from the same models. 
The garments of all, including John the Baptist 
and Christ, are of most gorgeous and costly mate- 
rials. In the panel representing the Creation of 
Eve, the orphreys of the copes worn by the 
Creator and by the attendant angels are richly 
decorated with jewels. These magnificent dra- 
peries afforded great scope for the use of color and 
throw into strong relief the sleeping Adam, from 
whose side Eve rises, straight and fair. 

In the panel illustrating the Baptism of Christ, 
an angel stands by the river holding Christ's mantle. 
On this is no inscription, but on the border of the loin 
cloth worn by Jesus are the letters HAN — V E. 
Here again it seems as if these letters must have 
some special significance. The traditional " raiment 



